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ALL ABOUT

—. Annutatlng

- T HE

what should you
anwotate for?

O The objective of the lesson or prompt
(what you should be looking for?)

O Clarifying questions you have (about
the text, vocabulary, etc.)

O Summarizing the Central Idea

O Golden Lines that stand out to you

O Connections to literary elements or
other texts

Self - Assess

Y |
A?«luv:ofaﬁom: \/
*

directly on a text.
These notes reflect
your thinking about
the text.

—_

'

Annotating 101

5 What is Annetating? cQue es anotar?
ANNOTATING is ANOTAR es tomar
taking notes notas directamente

sobre un texto.
Estas notas reflejan
su pensamiento
sobre el texto.

éPara gqué
deberias anotar?

O El objetivo de la leccidon o mensaje
(¢é,qQué deberia buscar?)

O Aclarar dudas que tengas (sobre el
texto, vocabulario, etc.)

O Resumir la idea. central

O Lineas Doradas que te destacan

O Conexiones con elementos literarios

u otros textos.

y &

| underlined key ideas. ‘@ Bullets in Level @ Bullets in Levels 1 and 2
Autoevalie | highlighted key ideas. ‘@1 asked Clarifying Questions ‘@1 interpreted the text
SUS ' @ summarized what | read @ | connected to my
Anotaciones: Eloment: snd Figurelive
Language

PG |
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ALL ABOUT THE

Wh e it7 CORNELL NOTES are one way of taking effective notes. They
atisit help you to organize and summarize what you have learned,
and can be used in any class.

Steps:

1. DRAW THESE
LINES TO DIVIDE THE
PAGE.

2. LABEL ALL
SECTIONS AS SHOWN.

3. IN THE NOTES
SECTION, WRITE
DOWN NOTES FROM
THE BOARD OR THE
TEXT.

4. CREATE
CATEGORIES FOR
YOUR NOTES IN THE
CUE BY CREATING

SUBTITLES TO THE
NOTES OR BY ASKING

QUESTIONS THAT CAN
BE ANSWERED IN THE
SIDE NOTES.

5. SUMMARIZE WHAT
YOU HAVE LEARNED.

Here is a model of Cornell Notes used to explain the Secondary
Educational Handbook

(we

Swmmany

Jitle

leles

PG 3




Herramientag Gtiles

® & & & & & & % & 2 B B & B B B B ¥ BB 2R B RN RN R RN R R RN RN

LAS NOTAS DE CORNELL son una forma de tomar notas

('QUé Bs? efectivas. Le ayudan a organizar y resumir lo que ha aprendido
y se pueden utilizar en cualquier clase.

Pasﬂs: Aqui hay un modelo de Cornell Notes utilizado para explicar el
Manua! de Ingl¢s/ Estudios Socjales.

* & & & & & & @ @ @ * @& & & & # @® % & & % 9 ¥ * @

1. DIBUJA ESTAS

LINEAS PARA DIVIDIR :
LA PAGINA. gm

2. ETIQUETE Topas . (ue
LAS SECCIONES COMO lleles
SE MUESTRA.

3. EN LA SECCION \
NOTAS, ESCRIBA

NOTAS DE LA PIZARRA
O DEL TEXTO.

4. CREE CATEGORIAS
PARA SUS NOTAS EN
CUE CREANDO

SUBTITULOS PARA
LAS NOTAS O

HACIENDO
PREGUNTAS QUE |
PUEDAMN Sl{l"l"m-ﬂ’r
RESPONDERSE EN
LAS NOTAS
LATERALES.

5. RESUME LO QUE
HAS AFE:HDL]DG.U PG [L




USEFUL TOO

INinKing

LS

Vaps

QUESTIONS FROM TEXTS,
TEACHERS AND TESTS

How are you defining this thing
or idea? What is the context?
What is your frame of reference?

How are you describing this?
Which adjectives would best

describe this?

What are the similarities and
different qualities of these things?

What are the main ideas,
supporting ideas, and details
in this text?

What happened? What is the

sequence of events?

What are the causes and effects
of this event? What might happen

next? Why is this important?

What is the analogy being used?
Why is it being used?

~+3= THINKING PROCESSES — =

DEFINING IN
CONTEXT

DESCRIBING

QUALITIES

COMPARING

+ CONTRASTING

CLASSIFYING

SEQUENCING

CAUSE + EFFECT

SEEING ANALOGIES

THINKING MAPS
AS TOOLS

Cirele Tap
Bubble Tap
Double
Bubble
Tap
Jhee | I ]
np o T T
Flow [ I
Wﬂﬁ I. | L
A
A B by
Tap
Bpridge /as\
Wﬁfa Resulting Factor

PG 5



Herramientag dtiles Conceptuales

PREGUNTAS DE TEXTOS,
PROFESORES Y EXAMENES

PROCESO DE
PENSAMIENTO

-

MAPAS COMO
HERRAMIENTAS

_+

{ Como defines esta cosa o idea?
;{Cual es el contexto? ;Cual es tu
marco de referencia?

; Como estas describiendo esto? ;Qué
adjetivos describirian mejor esto?

{Cuales son las similitudes y
diferentes cualidades de estas cosas?

;{Cuadles son las ideas principales, las
ideas secundarias y los detalles de
este texto?

;Qué paso? ;Cual es la secuencia de
eventos?

;Cuales son las causas y efectos de
este evento? ;Que podria pasar a
continuacion? ;Porque es esto
importante?

;Cudl es la analogia que se utiliza?
(Por qué se utiliza?

DEFINIENDO EN
CONTEXTO

DESCRIBIENDO
CUALIDADES

COMPARANDO +
CONTRASTANDO

CLASIFICANDO

SECUENCIACION

CAUSA +
EFECTO

VIENDO
ANALOGIAS

Mapa de
Circwlo

Mapa de
QMW

Mapa de
Doble

ﬁmégm

Mapa de
Anbol

1=

Mepade |1~

Flyo 0

Mapa
Ml -

¢y

Mapa del
Fuente

-
i

/as\

Resulting Factor

PG 0




ALL  ABOUT le

What éo it? SHORT ANSWER RESPONSES are questions that

require a longer response (generally a paragraph). They also
require EVIDENCE from the text to support your answer.

Fow o andwer an SAR:

Title: RACER Format:

R (Restate the question being asked)

( (Cite evidence- direct quotations from the text introduced with a transition
phrase)

R (Conclusion sentence- restate the question again and start with “This
shows...")

PG |



>TBRRs

QUESTION: HOW DOES CHAVEZ CREATE SYMPATHY
FOR THE FARM WORKERS IN PARAGRAPH 17

Chavez creades sympating oy expiaining now they Ut fered.

The fayrmers had 1o Ive in horviole conditions, and sove even
died on the Yoo, TM/J, these farm workers suffered

CnaVez creates suﬁmpmm for the form workers oy

expaining how the farmers suffered The 1ext descrioes now
“ThIrfy-Two Bracero farm workers st thelr Ives in a fragic
accdent (ne 3) TS proves thad no one read) cared aboovt
fnese workers, becavse tney didn't even know their names
T, When the audience neaxd these norvific defs, theu) were
ook 10 suympatinize With The struage of the farm workers

Chavez creades Sdmpai‘hlﬁ for the farm workers ov

expiining now the farmers suffered The text descrioes novwy
“Tnrfy-two eracero form workers ost thelr Ives n a fragic
accident® (ne 2) TS proves thad” no one readyy coxed aoout
fhese workers, becavse the growers didn't” even know thelr
noumes! Tne fext gpes on 1o descrioe thelr “savage” Iving
condifions, undeyr frees and neaxr gaxroage and yafs. This ine
proves that tihe farmers were nof even freated ke humans.
Wy, Chavez used s Toois of rinetoric 1o captivaie the awdience
with the pignt” of The farm workers

PG 6



e asour 5 \QRQ)

Uhat & i&? ESSAYS are an opportunity to deeper explore the text in
a multi-paragraph format.

(Fow lo ansuwel an esny:
Although you will receive a more detailed format from your ELA teacher,

here are some general guidelines:

ﬁntruducﬁun Paragraph: \ -[ SSM LUID [ U N [S : -

a) Hook: Use a quote or an interesting fact
b) Historical Context: Describe the time period using the 5 W’s

to paint a scene of the topic to the reader /

¢) Connection: Why does this topic matter?
d) Thesis Statement: What is your answer to the question &
what will you be proving in the essay? /

4 N
Body Paragraph /
a) Use RACER format

b) Include evidence from the text
c) Be sure there is a concluding sentence

\_ ,/
( ™

Conclusion Paragraph
a) Summarize main points

&

PG 7
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Formatting

USEFUL TOOLS |tﬂt|[]"8

When you add a citation to your writing, you must properly format it.

The fext stafes, “Thirfy-two Bracer form
Workers s fhelr Ives in a fragic accident? (ine 3)

Transition into the citation.

Write the citation.

Reference where the citation is from (line #, page# or paragraph #)

L useful Transitions ==

The 12X stades.

According) 1o ne 3.

(AVihor’s nouve) siades..

ThIS can be seen when the avtihor staes.
ThIS IS evident \n ing 3.

ThIS 1S Supported o
FOr EXAmple..
PG 12
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USEFUL TOOLS [RANSITION

Time
After a while Currently Immediately Recently
Afterwards During In the future Soon
At last Finally Later Suddenly
At present First, (second, third, Meanwhile Then
etc.
Briefly Gra}dually Now Finally
In the beoinning At the end In addition to Today
Tomorrow Yesterday That day Overtime
As soon as Sometimes As lono as Before
Earlier Presently Simultaneously So far
Place
Above Beside In front of QOutside
ACross Beyond Inside To the east (wes,tetc.)
Among Between In the miadle Toward
Behind Farther Nearby Within
Below Here Next to
Order of Importance
The most significant | The most important The primary reason | Above all
Equally important Furthermore Indeed A major factor
Especially In fact Moreover A major reason
Finally In particular Of major concern Another sionificant
One of the oreatest Another factor Another example Another aroument
Initially First, second, third... Primarily
Comparisons and Contrasts
The best thing The worst thing In contrast In comparison
On the other hand However Unlike the Similarly
Again Also In the same way Likewise
Yet On the contrary Nevertheless After all
At the same time Otherwise Though Nonetheless
Conclusions and Summations

In conclusion In summary Finally In closing
All in all As has been noted In any event In other words
As | have shown Thus Accordingly As mentioned earlier

Cause and Effect _
As a result Due to Therefore Leads to
Because If...then... Thus Consequently PG l 3
Accordinoly For this purpose Then To this end i




Add some juicy words to your writing! Start with the words in the middle, and
work your way outwards to make your writing more interesting!




USEFUL TOO

INinKing
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Vaps

QUESTIONS FROM TEXTS,
TEACHERS AND TESTS

How are you defining this thing
or idea? What is the context?
What is your frame of reference?

How are you describing this?
Which adjectives would best

describe this?

What are the similarities and
different qualities of these things?

What are the main ideas,
supporting ideas, and details
in this text?

What happened? What is the

sequence of events?

What are the causes and effects
of this event? What might happen

next? Why is this important?

What is the analogy being used?
Why is it being used?

~+3= THINKING PROCESSES — =

DEFINING IN
CONTEXT

DESCRIBING

QUALITIES

COMPARING

+ CONTRASTING

CLASSIFYING

SEQUENCING

CAUSE + EFFECT

SEEING ANALOGIES

THINKING MAPS
AS TOOLS

Cirele Tap
Bubble Tap
Double
Bubble
Tap
Jhee | I ]
np o T T
Flow [ I
Wﬂﬁ I. | L
A
A B by
Tap
Bpridge /as\
Wﬁfa Resulting Factor

PG 15



Herramientag dtiles Conceptuales

PREGUNTAS DE TEXTOS,
PROFESORES Y EXAMENES

PROCESO DE
PENSAMIENTO

-

MAPAS COMO
HERRAMIENTAS

_+

{ Como defines esta cosa o idea?
;{Cual es el contexto? ;Cual es tu
marco de referencia?

; Como estas describiendo esto? ;Qué
adjetivos describirian mejor esto?

{Cuales son las similitudes y
diferentes cualidades de estas cosas?

;{Cuadles son las ideas principales, las
ideas secundarias y los detalles de
este texto?

;Qué paso? ;Cual es la secuencia de
eventos?

;Cuales son las causas y efectos de
este evento? ;Que podria pasar a
continuacion? ;Porque es esto
importante?

;Cudl es la analogia que se utiliza?
(Por qué se utiliza?

DEFINIENDO EN
CONTEXTO

DESCRIBIENDO
CUALIDADES

COMPARANDO +
CONTRASTANDO

CLASIFICANDO

SECUENCIACION

CAUSA +
EFECTO

VIENDO
ANALOGIAS

Mapa de
Circwlo

Mapa de
QMW

Mapa de
Doble

ﬁmégm

Mapa de
Anbol

1=

Mepade |1~

Flyo 0

Mapa
Ml -

¢y

Mapa del
Fuente

-
i

/as\

Resulting Factor
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A
¢

GLOBAL 9TUDIES
ENDURING 193UES

Conflict is a serious disagreement or argument. There can be conflict between individuals,
groups of people, and even nations.

Desire for Power

Power is the influence or control over the behavior of people and it is a part of every human
interaction. You can see the effects of power in your relationships with your family and
friends, and in schools, sports, business, and government.

Inequity
Inequity is a lack of fairness or justice. When there is inequity, one person or group of people
do not have as much power or opportunity as others.

Need for and Impact of Innovation

An innovation is a new method of addressing a problem. Innovations have positive and
negative impacts. A new method used to address a problem.

Impact of Interconnectedness

Interconnectedness is the state of having connections or relationships with other people. For
example, the more people you know from a neighborhood, the more interconnected you are
with it.

Impact of Ideas and Beliefs

Our ideas and beliefs shape the way we look at the world. Ideas and beliefs can come from
one’s conclusions from observation, religion, parents, books, or friends.

Environmental Impact

Our environment is the area around us in which we live. We are affected by our environment
and we have an effect on it. This is true of your local environment (your home, your
classroom, and your neighborhood) and the larger environment (your state, your country,
and the world).

Scarcity

Scarcity is the state of not having enough of something. Everything we use in our daily life
comes from the Earth and there is a limited supply of resources on this planet. Some places
have access to more water than others, some have access to oil. Since resources are scarce,
we trade for them.

Population Growth

Population growth occurs when more people are born than die and for most of global
history, the number of people on Earth has increased.

PG 18



people with a common

SOCiEIY culture that influences

their Interactions

HUMAN- the ways humans adapt to,

ENVIRONMENT mocify and use the physical
INTERACTIONS 9€c9rapny of alocation

POl'TlCS laws and leaders

PG 19
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Enduring Issues Essay Checklist

Did you complete each of these tasks in
your essay?

Introduction

e [ntroduce the issue
e Define the issue

o Inroduce the impact
e State if the issuve has continued or changed over time

Body Paragraph #1 (Define the Issue)

e TOpic Sentence (____ can be delined as . . )

e Cite evidence from three documents

e Explamn all three pieces of evidence

e Dutside nformation (Any information that relates to the event
and issug being discussed that is not in the documenis)

s [ransimon sentence

Body Paragraph #2 (Significance/Impact)

e Topic Sentence ( has affected people by . . .)

+ Cite evidence from three documents

e Explam all three pieces of evidence

¢ Dutside information (Any information that relates to the event

Y/

and issue being discussed that is not in the documents)
e [rangition Sentence

Conclusion (Continuity or Change)

e Hased on thes ewvdence, Continurty/change 15 seen with thes

< E gM% enduring issue. (Continuity OR change, it can be both as long

as you can explain)

e An analysis of these three documents suggests that there is
continaaty/change with this endunng 12sue a8 evidenced by

PG 25



ALGEBRA ReVIEW

[1] Determine whd+t you

have on both sides -0 ==

of the equation: Sx 8 5x
constants? yariables? — varier bles!

Which variable

should be removed 1o
isolate the ¢0|'I3"l'tll.'l1‘? —» g X .I-

3x-8=9X
(3 How do you remove 387 _ - 3%
Subtract ¥ 3x_3 = 2X
4] Now solve the 2 2
one-step equation! =

% When you have constants and
varidbles on both sides, you can

remove any term first!

PG 20






fegers HEHE cum i S

Find 3 consecutive in

na(nt)+h+2)=5"

\ et r) = 13" integer
N+l -:-2“"' integer an -;3 _ ?34
Iy n =5l
Nn+2=13%" mteger n=\7 integers:
17,18, 19

PG 26



X))+ x(7) + 3(%¢) + @),
XZ-7x +3X-— _ZI

[x2-YHYx-21]|

- Form
C'“ dg;?gg?rg Yhen combine

. " like termS as shown
leading coefficient: 1 i:-., strategy 1
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- J‘E,.
&;s%mamwie

l-l-i- - 0-0-0-0-0-0-90-0- - 9-9-0-0-0-

'"EE EEE N B B BN

* factor out;
- ""he GcF l"'* -'.,-

difference

of squareS \ i
I+ DX 2
x-y" S
(x"'Y)(X"\f) / \ %Y _

‘2&%[@;};@ oC —rp  AXT+DX+C <l

L
o ot AC
E.r{i o 21 . q I w Li that has

C v o Sum

ST me 2xtax Vixsh o b
nas 0 .

+ o X(2Zx+1)+ y(2x+ l) %uﬂnr

b. (X “'I‘I)(Z'ﬂ 1") Brmpm%
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__________ ! \I (x+4)+ = — 25

The processS of x4+4 =+ 5
creating o = 4+5
perfect square -
tnnomidl” equation X = E | -93
to factor & solve. )

Quadratic Fergwulle,
= -2 {0

This formula is used for |
quadratic equations in the form:

gxz+bx+C=0
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the x-value

ot O
mdps onto

two y-values,
-\ and ‘

Does NOT
Pdss the

Verticd |
Line |
ToEY 1
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® Find the x &Y
intercepts

@ Plot the y-int (b)
! and use the slope (m)
@ make a table

® Plot the point
(x,,Ys) and
use the slope
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e)(ﬂl_eT:AI-

v
a>l

Prowh,

in: all reals
Y~O

n: all reals
- Y20
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aselute Voluwe
FUNCT:0MS

fe9-e | x-Ta| + e
R /

‘G]\?l Saryow) Nertex: (hJ. k)
— Ba: horizontal shift
ey K: vertical shif+

— @] refechm (3;1): right 3 units

down 2 units

{‘(*):‘ X‘ £(0)=|x-3]|-2
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LiTEeRAL

imet
ki =2 (R +w)
recfdngle. T

Pefimﬁ"er length

To solve this equation for

= Divide bot
_E_ 2(2+w) silglese b;) hZ

2

Subtrdct the
width W
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arithmetic =~ geometTiC
On=Opq*@ On=Cpq P
-8,-3,2,7.. 571545 1%.

08 AylpsS 65 Orlar€d)

n=2 n=2
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A A .
'*T;"" i . 51' aTalatladalaa B -_‘f Yo r
n"term P term C DN rdti(

v ¥
o (the ﬁ"luI-I'iFIiEr)

Write an equation for the
m™ term of the sequence:

30, 12,24..

‘.=3 T_._.: - a.I:“..rﬂ—l
On = 3 <N n-1

Find the 12" term of the sequelnce.
; - i
Ou=@-'] 'f_ﬂ ' > Ou"g '2_
Q2= b, 144

=
o e
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7%-2=
2x=4
=1

solution: (2,0)

' M, R4Uy=%
solution: (4,0) _‘b:aﬂ (4,0)
(=00
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Finding th

~_F

Original function: £(x)=3x +2
OFgss y”  Y3%*Z

@) Tnverse the X
dnd 7values




RAPHING
St

{\(X)=2Xz*'-|)(-ﬁ g a=2; b=L| jc="(9

Uy e The Velilex,
Scbuy e o Vertex: (18)

y=2(ﬂ-8)‘+'1(fb- ° yertex gﬁrm:
V=~ ) a(x-h) + K
£9=2(x+1)" -8

r (lrft 1tﬂE _
X-1intercepis
~* of the graph

I=£ﬂ 1":13

which is alsoO
1he solution

or ZEeros

of 2x'+Hx 670
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the function of ‘
Fx) s reod 2" o0 X

Tf £(%)=X%"+U¥,

find £(&): find £(-3):
P(x)=%7+4%  £00) =X +HK
£(2)=2""4@)  f(3)=63)+H(3)
£(2)=Y4+ 42 +63)-9 +4(-3)
f(2)=4+8  {(3)=94-12
f(2)- 12 £(3)= -3
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Polya’s 4-Step Problem Solving Method

1) Understand the problem — Apply the “3-reads”
a. Whatis the problem about?

b. Whatis the problem asking to be solved?

c. What information is important?

Y

2) Plan — What strategies could | use to solve the

problem?

« Draw a model/picture. Look for a pattern.

* Make an organized list. Eliminate possibilities.

* Take a table. Work backwards.

* Guess & Check. Solve a simpler problem.

3) Do — Execute the plan.
Try it out.

4) Look back — Does your answer make sense? Can
you solve it another way?

**If the first attempt did not work, try again.
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Reference Sheet for Algebra I (NGLS)

Conversions

1 mile = 5280 feet
1 mile = 1760 yards
|1 pound = 16 ounces

1 ton = 2000 pounds

Conversions Across
Measurement Systems

1 inch = 2.54 centimeters

I meter = 39.37 inches

1 mile = 1.609 kilometers

1 kilometer = 0.6214 mile

1 pound = 0.454 kilogram

| kilogram = 2.2 pounds

Quadratic 2 ‘ Exponential X
Equation y=ax-+bxtc Equation y =ab
Quadratic —b+ .\/};.-2 —dac Annual Compound B n
Formula X, = 24 Interest A= P(l T r)
Equation of the b : :
, b Arithmetic _ B
;:Lll;;itr}' T 24 Sequence ap=ay+d (H l)
Yo — W Geometric 1
nm = =
Slope X, — X, Sequence ap=aqr
Linear Equation o Interquartile Range _
y = mx +b HoR, IOR = 05 - 0,

Slope Intercept

Linear Equation
Point Slope

y— Yy = m(_r - X )

Outlier

Lower Outlier Boundary = Q4 —1.5 (IQR)

Upper Outlier Boundary = Q5 + 1.5 (IQR)
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CAMERA SETTING CHEAT SHEET

J KEEP THE LIGHT METER AT "0" FOR A BALANCED EXPOSURE
A0 EXPOSE FOR THE LIGHTS TO NOT BLOWN OUT THE WHITES

—].-lqr.l--?..l--l.-l"' OPTIMAL EXPOSURE
_Ittlitlli:'-l‘lillitlltl+ UNDEREXPOSED

ﬂll.!l.l!.+

-
.1--.1'1'.-1
T

OVEREXPOSED

/1.4

00000000

SMALLER f/STOPS REPRESENT LARGER APERTURES, MORE
LIGHT THROUGH THE LENS AND SHALLOWER DOF

t/4 /5.6 i/8 f/11 f/16

f/2 /2.8

£ o e e

SHALLOW DEPTH OF FIELD

DEEP DEPTH OF FIELD

BRIGHTER DARKER
! - THE LENGHT OF TIME WHEN THE DIGITAL SENSOR

| I\ JIF LI INSIDE THE CAMERA IS EXPOSED TO LIGHT
1" 1/4 1/15  1/60 1/125 1/250 1/500 1/1000
- - -« - - - - -

- comcilo o cmallo o

LONGER EXPOSURE
BLUR ACTION / BRIGHTER

SHORTER EXPOSURE

DARKER / FREEZE ACTION

100

THE SENSITIVITY OF THE IMAGE SENSOR OR THE FILM TO THE LIGHT
LOW ISO TO USE DURING DAY TIME - HIGH ISO DURING NIGHT TIME

200 300 1600 3200 6400 12800

iﬂiﬁ
X
F

\O"0 /

LOW SENSITIVE TO LIGHT
LOW NOISE / HIGHER QUALITY

HIGH SENSITIVITY TO LIGHT
LOWER QUALITY / HIGH NOISE
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COLOR WHEEL

SECONDARY

SATURATION
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Color temperature and the Kelvin scale

A

1000 K
Sunrise
or sunset
2000 K
3000K
The higher the wattage of
light bulb, the higher the Photoflood

4 00 D K colour temperature

5000K
Average
midday
sunlight
6000 K Flash
Overcast sk
7000 K -
Hazy sky
8000 K
The light reflected by the
atmosphere, known as
skylight, is blue in colour
9000 K

Clear blue sky

10000 K

AWB
3000-7000 K

Auto White Balance
(AWEB) only operates
accurately ina
restricted range

Presets K Iﬁ%ﬂ
3200-7000 K 2500-10000 K 2000-10000 K

The option to set

the white balance Set a Custom white
with an exact Kelvin balance to get the
(K) number is only greatest range of
available on some temperatures

EOS models

White fluorescent
4000 K

Daylight

5200 K-.‘:
L1 L
*t

Flash 5900 K

Shady 7000 K

The white balance
button on your EOS
gives fast access to
six colour
tempearature
presets
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Genre Wheel
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(S4) LOHS 17Nn4

(S4W) LOHS 171N4 WNIQ3IW

(SJ) LOHS AOEMOD

(SW) LOHS WNIG3IW

(NDW) dN3SOTD WNIAIN —

(N2) dN3S01D —

(N23) dN3SOTD IWIYLXI —

193Ysieay) azis J0ys
JapuIgoipnis @
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(S4) LOHS 11N4

(S4N) LOHS 11N4 WNIG3IW

(SD) LOHS AOEMOD

(SW) LOHS WNIG3IW

(NJW) dN3ISOT1D WNIGIW

(N2J) dN3SOT1D

(N23) dN3S0OT1D IWIHLX3

AY3IHAY3IA0

13A37T ANNOYO

13A3T IINXA

13A37 dIH

13A3IT H3ATNOHS

13A3T A

W o A o

9ZIS JOyS B |9A97] elawe)
Jspuigoipnis @

PG 50



/.

PG 51



CINESTUDY

CAMERA MOVEMENTS
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(saneayy
alAol)
sewauln
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w4
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Buipioosey
punos

N\

21Sny pue
punosg

Bunip3

4

Buionpoud
pue
Buisiespung

pue siojoe
Buipuiy

Buyjeifiols

(Ajsuiysng Aabiag Aq awayss)

ONIAVININTIH 40 SFOVIS
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video production slang

translated

JAY,

G

\JT




“Picture is up/Camera ready?”

The AD checks with the camera operator(s) 1o
confirm they are ready and framed properly
for the shot.

The 2nd AC yells this and then CLAPS the
slate 1o mark the start of the scene.

“Background”

The AD will say this if extras or vehicles
need to begin moving before the scene.
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Film Production Process Flow Chart

charlieuniformtango

Concept Development Find Investors

Secure Financing Apply for Tax Incentives

Purchase Insurance Create Budget

Pre-Production

L L R CER R R R L R L L Ll LR LR L R L e L e L R R R e L L e e e R e e LRl L

Equipment Rentals Shooting Schedule

Call Sheet

Production Planning Scriptwriting

Location Scouting Storyboards

Art Direction Set Design

Set Construction Film Shooting

€0 Backup Workflow

FFPETERRE RN EEER Y PR PR T TSR R R T S R RS R D PR R Y R RN

Visual Effects

Raw Footage Assembly Edit Decision List

Reshools Sound Design

Color Grading Graphics Narration and Voice-overs

Distribution

Digital Cinema Package

Social Marketing Press and Promotion
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GLOSSARY

Luerary olemenis

R CAYEAR=E Y The parts that are essential to a well told story
ANTAGONIST The character who creates conflict for the protagonist

oI e lr AN lo]f 0 What kKinds of people are the characters?

How do they conduct themselves? What do they say and do?
What do others say about them™ What are your opinions

or feelings about them?

MOOD Created by the author's word choice; intended to make the
reader feel a certain way

PERSPECTIVE How does the narrator feel about the subject matter?

PLOT What happens in the story? Made up of 5 parts:

Exposition- the author introduces the characters and setting

Rising Action- The reader begins to see a conflictand characters develop
Climax-The conflict reaches its mostintense pari

Denouement- The action begins to fade, consequences are being shown
Resolution- The conflict is solved

POINT OF VIEW (Narration) Who is telling the story? There are different types:
First person- told using words like I, we, us, our
Secondperson-toldusing words like vou. Think instruction manuals, recipes
Thirdperson-toldusing wordslike he she, they.
Omniscient- The narrator knowsall, hasaccess into everypart of

the story and each character
Limited- The narrator only knows what the characters themselves reveal
PROTAGONIST The main character in the story (Not necessarily the "good" guy!)

SETTING Where and when the story takes place
THEME What lesson 1s the author trying to teach in the story?

TONE The author's or narrator's word choice that helps convey
the perspective
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LITERARY
TECHNIQUES

Alliteration

Allusion

Anthropomorphism

Audience

Clifthanger

Flashback

Flashforward

Hyperbole

ldiom

Dialogue

Imagery

Foreshadowing

<4

GLOSSARY

Lilerary Jecknigues

The details which enhance the story to make 1t more interesting

When words begin with the same sound
Ex: Sally sells sea shells

Reference to an outside work
Ex:It'sraining outside and someone savs "lcan'tgo outside, ['ll melr!"

Thisisan allusion to The Wicked Witch ofthe West.

A short and amusing or interesting story about a real
imncident or person.

Who 1s the author or narrator writing to?

When the end of a chapter or story leaves you wanting more
details. Think about how your favorite TV show leaves you
without answers so you have o wait until after the commercials
or tune in next week to solve the mystery.

In a story, when reading about an event from the past

In a story, when reading about an event to happen in the future

An extreme exaggeration
Ex: I told vou a million times to do the dishes!

A nonliteral expression

Ex: It's raining cats and dogs.

Two or more people having a conversation
Ex: John, did you see the game last night? "No, my big sister was hugging the TV"

Creating a very vivid picture of the scene 1n the reader's head

A clue 1n the text about what's to come later in the story
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Irony

Dramatic irony

Verbal irony

Situational irony

Metaphor

Onomatopoeia

Oxymoron

Personification

Repetition

Simile

Symbol

4

GLOSSARY

Lilerary Jecknigues (cont d)

A difference between appearance and reality.
There are three types: Dramatic, verbal. and situational.

When the reader knows something a character doesn't.
Think of horror movies, the viewer Kknows a murderer 1s
around the corner, but the character doesn't

Saying one thing, but meaning another.
Ex:'Tmsoexcitedrogoonthis 16 hrcar ride withmy family "whenreallvvou

are dreading it . NOTE : this is not! the same thing as sarcasm. Sarcasm is used

for the purpose of hurting someone, verbalirony is noi

When vou expect one thing to happen, but the opposite
happens instead. Think about a time you were so excited for
something., and vou ended up hating it.

A comparison without using like or as
Ex: The athlere is a beasrt on the field

A sound word that 1s spelled just like 1t sounds
Ex: Boom! Buzz. Pow!

Two words with opposite defimitions that separately make no
sense, but together have a new meaning
Ex: jumbo shrimp, awfully good

Giving human qualities to an inanimate object
Ex: Opportunity is knocking .

Saying the same thing over and over again to create an effect.
It could be used to show significance or show monotony

A comparison using like or as
Ex: She is as pretty as a picture.

An object which represents an 1dea

Ex: The Starue of Liberty re presents a fresh start for many Americans
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REER + LATIN

USEFUL TOOLS

ROOTS

ven if you dont know a word's meaning, you can use its parts to determine the meaning.

1; Uhy are they useful?

s gr [ Protin - Root - Saffix - Word Moaming
Using all their R
Features
Readers o
Navigate Word Common Suffixes
Meaning by Like the stern at the back of a ship that
Using all Word : - determines direction trovelled, suffixes
Paris Roots are like th:e anchor of a ship determine a word’s part of speech.
holding it in place.
Suffix Meaning
Meaning
-Able, -lble | Is, Can be
Aud To hear

Like the bow at the front of a ship, I £d Past tense verbs,

prefixes guide the meaning of a root. | Awe Seif Adjectives

Prefix Meaning Bene | Good En Made of
Anti- Against 1 Lo Around £ -0 One who; Person

| l Chron Time hien connected with

Cof~ | with, together :

Com- , LO8 Contra, Against -Er More; comparative form
De- Opposite l Counter ot The most, Superlative
Dis- Not, Opposite of | Dict To say ke

| 1 -Ful Full of
Ex-, Exo- | Outof, From 1 Dyna Jower i !
e | | Eac Todo, To make State, Quality, Condition,
In+, im In | 1 Hood Ad). form
- Im- Fract To break _ —
" ] Not T de Having characteristics of

I, Ir- | Hatero Different

Inter- Between, Among Hamo Came Ang Verb form
Mis- Wrongly Ject Throw -lon; -Tion, | Act, Process
Neo- New, Recent, Revived Logy Study of Aon

l l -Less Without
Pre- Before Mis; Miso | To hate
l 1 1 How something is
. i i ] "

Pro- | Forwerd [ Tosend Y adverb form
Re- ain . .

| e | | Mum Ny o State of being; Act of
5e- | Apart | Phil Love

Semi | Hali, Partly, Not Fully ohon | Sound -Ness State, Condition

A person who studias:

Sub- Under 3k

} ! | Rupt Y0 el e Noun form
super- Above, Bayond Spect 1o look .
pe ] | L o -lous, -Ous, | Possessing or full of
Trans- Across, Beyond, Through Tele Far off -Eous
__ Un- Not, Opposite of Vid/Vis Tosee -y Charactenzed by
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CHO|CE
PDlbsosr_os

Choose a Project to Complete as the Final Product!

CREATE A POLITICAL CREATE A CLASSROOM

WRITE A POEM ABOUT| | CARTOON ABOUT THE ANCHOR CHART ABOUI
THE TOPIC TOPIC THE TOPIC

CREATE A CHILDRENS “

BOOK DESIGNED TO \

TEACH ELEMENTARY
STUDENTS ABOUT THE CREATE A BROCHURE ATE A SCRIPT FOR A

TOPIC ABOUT THE TOPIC ENE ABOUT THE TOPIC

WHILE & NEWSPAPER | WRITE A RAP OR A | CREATE A GIANT SKETCH

ﬂﬂT'ﬂEngf%”T THE 1 soNG ABOUT THE TOPIC| | ART ABOUT THE TOPIC
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